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shlﬂlml : 50 %

delay level : 100 %
chorus Icvcl 100 %
verb level : 80 %
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Welcome to a stunnlng 80 presets ex ded Collectlon for the Eventide
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Including:
-a selection of pres ;.‘
-a selection of
-new amazin
”Hlmalaya " e ,
-SPACES er ;__; \
-BAND MOD DE| LA
_BAND MOD DELAYS PLEX, o
"SHIFT THE SHIFTE new a Igorithm for spec u dlys and pads!
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The variety of delays, multitaps and ”reve%s %"' “5 on d i y & intlﬁed in this library has never been
offered before on any digital processor. Accurate analog warm echoes emulations, input stage
clipping early digital delays, filtered and filter swept modern delays, psycho-acoustic treatments,
reverbs and delays in different routings, pitched echoes, multitap modulated and filtered delays,
classic Eventide and Lexicon delays, crosstaps delays, new spectacular 3D deep sounding reverbs
created with delay algorithms, BandModDlys... why nobody thought about this before? Then take and
mangle it thru the classic Eventide Plex structure for more delay into verb evolutions.

“Shift the Shifter” is the final icing on the cake! Series and parallel shifters are the trick to never heard
before detuning, delays and pads, multitaps and fractal rhythms and arpeggios tricks... all with a nice
reverb if you need it.
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These are TRUE STEREO algorithms. MONO IS DEAD!!! For the best results please connect 2 inputs
of your Eventide processor to get the best performance. You may also use a “Y” cable to run both
inputs from a single (mono) signal. Orville and H8000 can route a single hardware input to 2 dsp
inputs. Do not sum outputs on a “Y” cable though' It W|Il be dangerous for the connected device. Use
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a mixer to go stereo > mono.
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Please do not distribute these bresets you have Du chase f | "F respect fi)r years of professional work
and experience in the field. Let me support my famlly and keep these libraries’ prices reasonable for
everybody. Show respect for the money you’ve earned and invested in these soundworks.

Thank you for your purchase and understanding.

Eventide ULTRA-HARMONIZIR" H 7 600

: 50 %
dolw level : 100 %
chorus |"I| 100 /
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Eventide ECLIPSE BLUE LIBRARY : DELAY pi T 05%6%e%
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PCM42 a®,. .'.'-\

X 0203008
The Digital Delay! Lexicon early:’8(:)’.s::ﬁ1§1< "93@9.»
wonders, such as the TC2290, can’t match its war
variations techniques created those lush SV\,’/jee]qS«:q} ‘
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it .Even better spec_ed
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45(..@:‘?. e..Sample rate
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with the tonal response and sound fatneSs Qf theorlgma "",\Q:‘ %
: .j \Q.\:'. <
2PCM42s 20,0 : @ ® "'\.2.. 4
Same as above, only as a stereo ping pong now! o> < P %29
'aV P . Pat S "
Ie0a 2000002000 0 0«
TWO42s+DLY e 0e0a920009030202000  © .
Here’s a rack with 4 PCM42s! 2 are set to a thick & lush chorus, the other : .ﬁzﬂgﬁzﬂﬁé"»@
M . Id le “ech 7 [ 9a® L .’.’.‘.@@ S
assive warm old style “echorus” tones! D0, 0909696959,9, 9,
g% 0808080808025
HUGE PCM42s Da0atat 0a®, @
Stereo big fat PCM42. With Tap Tempo. D0, &
o0 0202020202020202020209
LEXICON DLYS 000 0000802020202080202020502020202080008
The 224 brought diffusion to delays! A network of very short del »’e@"d‘:wgc%@gd)ztzﬂa :i-:'lbs
small to mid-sized room, usually available in reverbs, Wésfplei(';e:cl}kj@ “§3¥323 oaﬁgﬁg@gﬁg@g@gﬁ
The legend grew with the PCM70, available to a wider users base. "3":::3:::::3:3:

\/
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Diffusion smears attack transients and makes echoes thicker, spread a}gﬁ<¥ 19099909 0e94040®

)

Here you also have modulation in the diffusion. It helps “randomizing” am ience G’ﬁgggg:g&g’g’.
high frequency content summing. This stereo delay sounds like a wall in yOu‘r‘ﬁN%(sz "...:.:
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1! Ch ’L a d more complex effects structures

C o longer a hug ge rack! The PCM70 was an
g L o
ora 0 0' p in the center position.

L/R/C/ 80sDDL
The second half of the 1980s brought VLSI‘.
were finally available to more users. A 3 t‘®<’b\
instant legend. Here 2 delays bouncmg in cross (SS
So good for those screaming lead tones you all k oz
Modulation sweep can be set in sync or opposﬂefp ases
the other goes flat or they both go sharp and flat toget "\g
feedback paths. Vintage texture runs internal algorithm ad o‘ 0
r < »4 0\
ANALOG FAT DLYS 9 85 .:
You can’t get an analog delay from a digital one, right? ® ‘. .

Well...check this preset and creamy echoes will wrap your head l §w .:.:.:.
a® (TS
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@ . goes s, sharp while
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2 parallel dual voice pitch shifters are set to micro- detunmg an@f
echoes...with added LFO detuning. Each shifter is set to a detuning.
LFO for more animated shifting. Pitch shifting meets chorusing! So rhu’

=10 “ oun 0-‘@(.’82.6 “ . o!
d furthef ' a’»)s»:

MPITCH>SHUFFLE
Classic Eventide micropitch effect AND shuffle Tap Tempo delays ‘in’ﬁra,?
previous preset, tuned for extra thick detuned doubling and echoes. ‘H.’XJX

$

Your gtr solos takes high here!l Watch levels...as it's THAT thick! ‘-rjf )s ‘J’M :
: <« ) < F{
."><: >< )( >« "'
PITCHED ECHOS 3 ./x:{ } i:': :i:;
Very warm sounding detuned Ping Pong delays. 48dB/oct. filter in series v@fth:§f; fters, 3.,00, ofs
liquid sounding echoes... almost “tape-like”. 2020202026202
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-GRUNGE DELAYS (with Soft Clipping and leltmg) 059598 |
Enter the analog input stage madness! People want rt/ enlll

9
The magic of the old digital tones was often in the r “1:‘?@@3"9 Wltermg and limiting were a true
character shape for the product. We all know how b‘ 3. ,:‘,-@ .d"v G Eventlde H3000 sounds
like, in terms of warmth, soft clipping, thickening C'ap'ei 30:‘1‘:0@ 3’; ﬂ Q: .

Here the DISTORTION PREAMP is used to add that tlny ippin,

Tweaking the thing has been a long tale of desire and palﬁ b ﬁ

’* m‘ QA‘ \/

A word on the PREAMP distortion curves choice the manual nev * 2
> . &

them: ;' _’» { 0.0.0
0 : kinda clean. Actually distorts quite nastily at higher gain, but can be> Ise @3(3 :“'0

morphing (in and out of the other curves) —~ < < :0:0:0'( (
1 : sort of default distortion curve, crunchy, w/more highs and heavy on odd Frar 01 6‘:::.’..
2 : similar to 1...a bit more round...less edgy e ._**‘,{‘ - : ‘:':.:.2 o6
3 : thicker than # 2 and more fuzzy ‘,.’&{*H' 2elele 0‘0‘0'0.

. . . ! : : 320" 2% %@ _ < “

4 : even more distortion, w/ weird harmonics drop off...getting cyber!. = =0, Q:.:.'
5 : like # 4, less highs and more mids...great for experiments Oat ”{‘{ o V‘» Og ’.
6 : thick w/less bottom, squash...british style 0202020, § *‘ 02020,

3 : - i > < y {
7 : like # 6, with a more pronounced fuzz character :} e®9e® {
8 : the demon of the bunch! Definitely Cyber Distortion with extreme . {X§&§

"'squash" reactance at stronger transients...breathing! (< »«X »}

Not so evil sounding at first listen, but when you start cranking up the gain, it do’fs ome
reversal, squishing everything out and sounds kinda perverted. It has a really werrrfl haﬁﬁq 8 s z: ::

spectrum. 900 %¢¢
9 : this sounds more in the class A dynamics/harmonics distortion character.. bluesy after tweakm‘g ; {}JX.
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Now, these "gtr lingo" descrlptlons are s ::
single curve, depending on how you ot | -P

a .
These parameters are crucial to build the .3,:

AL "h’:“ ' qulte different behaviors out of each

u“g" and Q AND the drive.
o B
ot 0 dynamlcs NRGEINE
f“" ‘%.
of "voice tuning", harmanics content, reac C 8 ® .
The following FLUX is a pretty good way to sirr 0 R’QQ’ ing more even or odd
harmonics after distortion! Hicut tames unwante ‘f_.::. .

» <

WARNING! 3 .‘

Be aware of the fact that compression and saturation are : «”20(-

may sound very different if your system has more or less i ‘&ﬂbgﬂed
need to make adjustments to your setup. Try reducmg DRIV ar og .' Sate.
compressor threshold to get less squashed delays. oS0 .. .O‘.
R
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GRUNGE DLY ,H-, :‘ .:.:.z‘:
A mono clipping delay... ot ™ -, ‘N’X .Q‘Q 0. S '0:0
These are the most crucial parameters: =9 '9%0%0" .0.0:0:0:0: 44 <
DRIVE controls the amount of distortion. Be a good be' No. need fa Qg 5‘%‘ . "T. < :0:0.

220 8->
0’0’0‘0’0’0‘0‘0‘0‘0

HICUT rounds the high frq. content of the distortion. Very qsefuj : e 0e00000205020202000
FILTER adds character filtering of the preamp. 900205 <H @ z. ® . “.’.‘Q‘Q:.:.:
FREQ and Q set the filter and tune the final sound of your delays ..Q. Q‘.’Q:.:Q:Q
More tweaking available in the Fuzz parametric EQ and using the Fl‘ux pe 3? 0‘0:0:0.0: :
RET ozo 0‘0. z::
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ADV(anced) GRUNGE DLY - 32}4"' Be s 0e2e2000%0008
®a Teeseseset
Still a mono soft clipped/limited delay 0”06 ‘?‘u a
Many of them are the same as in the prew 0@: fe
CURVE selects the distortion behavior of the “*r ’D‘}D
parameters, particularly with LEVEL and DR]V % ts ¢

¢ 0}‘0.9 »
FLUX emulates the rectification, making dls’(_Qrt10rr g o :.' >

ithe SOFT KEYS.

yteractive with all other

05920, 0‘5.3 00 O
002800 ¢ 20030202
ADV GRUNGE StDLY 03050505, R

Stereo version of the previous preset, with feedback paths \VI’-@‘ and ”m cut

&’f
filters added. More colors! Try playing with FILTER, FRE 3«. ’Mire“-.. &
O 0 @ <)
character into a different one. { O ’.:.Q <

o8 HHES
0:0:0:0.
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GRUNGPINGPONG 2 "4*14"’
True Ping Pong delay (no “ghost” tap in the center) fed by the clq

0
'»Q’Q:oga@
SeSeses

Tap Tempo and delay modulation available. :}{f 0‘0..‘:.: e
." 0a®?. " 0202
®, e3esesese
GRUNGE MTAPS 020! ‘C.:.:.Q
A modern version of this vintage concept delay, using a 4 taps delayé ex. Beaut 06! ‘...
You get all the parameters for the deepest mads in the U.l. and, agﬁ or .)9!] ic b-
: o8 202030 $e5as
is available for ultimate tone shaping of the delays... JUSt EDIT it! ~ H Q DO 3
e02020202020202020
MM,V 0302020202020202000

9! 2200002098 e0,9,0
B8 nesese20000030280020308
The Grunge Delays are deep! You may simply need to adJust drét‘ofﬁo amou ‘ ‘@ ’.m ﬁﬁ‘“b’:‘
compression, to fit your equipment. If you get into tweaking CURVES aﬂdjﬁteﬁl 5 3’9 ﬁ"ﬁ‘@
fun! Endless tones for yesterday and tomorrow echoes! | hope you’ll ha&e{sj)( ‘ ‘ L.:..
GoV 0g%.
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4_AQUATAPS 99920 :0‘ ""”‘03 20300
4 “liquid” sounding chorused delay ta.pS‘ @"@9 .‘.o‘r'u. ATOR!

This is a complex engine where delays, pit : or 9 901.- bined-in unpredictable ways.

According to how you set its parameters '.‘ "Q"']ku‘ _or_an evolutive reverb
generated by pitched delay taps. It’s somethmg‘ 3 ‘ th-highly interactive
parameters. Here the mod_taps grow into a seco ﬁ‘, the distance.
Not a verb, not a delay... WHAT is IT then? =~ “.m
4DLYS>4DTNS $33
Ping Pongin’ polyrhythmic modulated delays feed multrvp ("w’abﬁ‘
Detuners are set to 0 ms. delay to get a special ”flangey pha "0

shifting artifact. o8 :
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AMBIDELAYS 199996
4 modulated delays are tone shaped thru a low-pass filter on t}'ré lel ‘
right. Filters are then swept by an LFO. Psycho-panning and hlgh‘y \ 'wﬁ’g‘.'e,' o€ * ‘@3

.><

“h an ne

0
ﬂ&"ﬂ

electronica effect, heard in many contemporary recordings, on }L{s woﬁgﬁg 29
0086202280022 %%
synths, guitars and vocals. : e26%e . ..
. »/VX 0902020 0208 : o
MTAP>SWPTFLTR 43 ® " 3 8'8'8' e0e000000000000

A diffused 8 taps panning delay feeds a stereo Iowpass filter swept bz;/‘a.n @:’:"0..‘0‘0:0::::'

DaPe@a®
Intense panning owed to delay taps spread and mirror modulatlon of \he\fﬁ 3@.1,53 rcies and- .:.:‘:
Very strong modern sounding delays you can use on any audio sowrée« ), ’.'Q Q.Q'Q:.:Q
DMIX controls diffusion mix on the delays. :‘ﬁ’ﬁ%f% § z "0:0:0:0.
RRNR :0000:
X <> > }t .‘.’.
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DLY>MULTITAP R 0a®o®. ¢

Up to 20 seconds mono delay feeds a. : < . ~8
The trick here is about how you set the -I o‘w | \' 90*0
And the long delay FBACK mteractlon .iio 1 e g is, wh
spacial evolution of the repetitions. 20 .0‘ .‘

o’c ,
. D <)
@ .‘1) 1 _ ) ’ “ » (

at generates even more

-

HALL/DLYS

‘

s
ed in

A large plex reverb set to “hall” and 2 delays are rb ted in ver this
routing for these very popular effects. Nice on solos.. -avoi o""l@, Q‘O ,
Everything stays clear and focused. 02020.0, ¢ ::0:0“ @gt 20' :
2P y 4; , ‘ ‘ _.(\’w}”\ ‘\‘\’

p , 4’ '.’.”qév@

\ >4 ~ > < ) . . .
HALL>DLYS 0202295058, .:.0.0.@,;

2989900
Same as the previous preset but routing is now in series. Verbq‘}arl« |st‘n{< ke er th m'cz;
<

Notice the differences between series and parallel verb+delay§ effe ..
ROOM>DLYS ‘,xx e0e®
A “room” reverb goes thru 2 delays, slightly offset in time. chuf ‘a&ai 3333

Very “in your face” sound, great for just about any lead instrument o 29[5
the ambience of the room alive, sounding as an extended tall of thegver Ni

Try to get the right amount of delays in your space. & xx* = "' e e e e%e
00002225 2600 0‘030:0:03030303030.
THESthPLANET 0002030 :oza 202020208020%0
A stratospheric plex reverb feeding reverse crystals. &g f‘ ot ..0.0:0:0:0:0:0:0
With just about the perfect blend of pitch, this spectacular reverb has»s, ) : g ‘, -addii t
color to its harmonic content. It’s a tale of a distant planet with inverse gravL ’“\)*H*K 2 '.:‘ ..:
& J‘»{X{XJXJ @D
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Korg DL800OR MULTITAP DEl_AY 'I_ u_;!u.s* .'

.'":."L .:. 9598
500ms MODDLY 9%e%: Q:o, «‘2’0.
Half a second delay with spectacular mod ul 301 ,‘Ogg erge of flangmg
. o ." . Q.
AMBIENT GTR 2 Ig®e®, - ,0. 00
Eventide plex style multitap modulated delays WLt -93 q; Ma OW stereo

&, { 0
fields, at different times. Play sparsely: sustamed not; ” ’l

singular beauty. 0o0000,0,

» ‘0 g’o
BIO DELAYS 3 ,0.0,:.’ {2
Hyper comb-filtered stereo delays with an organlc flanglng text . 0‘9 sedb ;
swept by the LFO, reducing their echoes life span. Change de v t '%m ﬂ‘g‘\ (!»(’ ced
CROSSTAPSDLY sos ¥ 3 o ' .::::::’0@
| 20202020 o,o.o.c.oa .
Quite modulated multitaps delays with cross-feedback paths cre ate p ‘l’aﬁgﬂ‘@ J,- ¢ ’f‘¢".@ ant
ambience. :l’:,x z g:g 0’::‘.0
Nice blend of delays, chorus, rhythms and verb. ‘-,J o9
433
DETUNED SPACE IRRIIIIRR ’o'
Another beautiful vintage midrange sounding reverb' Clusters of m‘d dule ’gzgzggg’..é':z§'§:§z
stereo band pass filter and a great detuned aura rises and fades m afml.d B¢ ‘g":.@’ogzgz©g Mug
delays in their lo-fi fascination! -«.’ r&z . 0’:‘:‘:’:’8’:’:
ssssssssasasesesissists
ECHORUS 1 o'::::::::

Popular PCM70 effect mixing chorus & echo effects. Delay is modulated and \Afafrl}léwégﬁ

Y >4 >4 4

z‘:’
Inspiring tone for chordal playing. 9202020202
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FCHORUS 2 o® II:”m

The previous chorus & echo effect wlth:g. 3 235
. ?
ECHOVERB 0808 ’o,o.

2 panning delay clusters evolve in a deu] ﬁv“,ﬂ

‘o aymg sounds very
diffused, smeared. '

Il <
Q o9 .
>
% ? 4
\.
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ENO HALL 020%0%0 "
Enter the ambient master mind! So 224XL soundmg, eve,
made of hundreds of repeating taps. Modulation moves

| |

cloud. Very few DSP processors can do reverbs like this and th e - 3:3.3.
0500000000 303030%

FOREVERVERB 000020200000, Q:Q:Q:o.@

Delays cluster up in an ambient reverb... and modulation ae[ds%ﬁ gic. N\ '< <[ig.

O34
e .
ﬁee %

hear surviving taps in the distance and more warble, but st}H: *‘ “,u
&'e:eu

sparsely for the best verb effect... staccato playing creates Cll‘C]E‘SO ofc Q)"\I“%O |

;

2%¢
0

@'

532 \1 ¥ 0302020,
(342 Fa) o2

LANDAU TSC 3000 S §.§ :‘:‘o ~ e9es 'o’:
20 3

Another spectacular rendition of one of the most sought after clas,s;cx O one G“OO &2 #80s, and-“J6
L.A. studios scene. %% - :.g.:“'.::.‘.:.. ‘.
A hard to replicate tri-stereo chorus effect with animated modulertlma :@:’5‘:@.‘93‘3:@:4 g;,
by tons of phases games. Rich, thick, lush, you say so! Chords bioom}I{r t 1 electricpianotod. «
ol Boolelelesele

- -f{z z& Q’Q:Q:Q:o:o:o:

OCTACHORUS g‘%d :’ $esesessse
8 voice chorus! Quite animated modulation going on and very broaJd"s‘ter a0 “@'@332

"J&XX(XJXJ
@ }\( 2y F W
«“,>4 ><<>< >< >ﬁ)

« | | | | >4 }4
» < >« | > » »

with some nice cross-feedback applied for enhanced spectrum games.



TSC+425 | <3 1:} ..:. Q"' <{ ',‘
The Tri Stereo Chorus with a stereo se of F

U Q*i@ g/mc daechoes'
Very Landau/Karizma tones. 9! :f 9’ Q..‘
‘o 0909

o@ 0’0
i ‘%
‘- q. <r ’( ’ ‘v ﬂ"‘
. '; « ‘y< )— " .." L
The following presets are based on an Jmpr"oyer 0@.90 LFO

swept filters and diffusers in the feedback path S & 3-’.* “QT‘@. elays
modulation together which can’t be done on the: KOrg ’.’.. :‘.

o
Q.. TR

************* *

" N ~ o
A spectaculai serles*of very lnspl'rmg textural !—!m’qzal.:o\yaﬁ _‘ %0'0'9 q
Look for the *Hmly* logo. Enjoy! ‘j.g'...’}:’;, o 0‘0.:‘
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Chorused Tap Tempo multitaps, nice
A classic Eventide delay! olelo.
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BANDMODDLYSPLEX 0@ ¢ 0.00 - 3
The chorused Band Delays mteractlhg 1; the effect

Q-I encies increases with

Rhythmic chorused taps are band paﬁse 6“09
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time. Play this in time and use Tap TeI‘DPQ\,
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“SHIFT THE SHIFTER” EFX: "“""’0.

A word on this new amazing effect!. 2@ W.O&,

a verb in parallel. A final mixer sums t‘E ‘\cz

dealing with is no longer natural. More o : 9\‘
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amazing pads and spectacular chorus/detuning Wl. f"’.uv’ 3 ev extreme
detuning effects, great multitaps delays and a Iot more. 5 9,0.
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5ths and octaves dance into the verb! Play single notes thru this or 5ths/‘dcfévé§> out zaz ":’3‘::
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Polyrhythmic delays fracta}fépﬁq;

Guitars and keyboards sound majestic thru
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QUARTAL PAD 0908020200000,

This ends the collection with a éc}léﬁmﬁ}%ﬁ@ ‘Q;r.
A quartal shifted huge warm verb, great for single note
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Feel free to experiment with the “Shift the Shifter” structu g = éé.,gzggzaf@‘ e
Be careful with the pitch shifters intervals as pitch A feeds Al and A2 and pitch.B feeds,
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If you have enjoyed my soundwarks, please contact me anjdl:e}
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